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Liebe Lehrerinnen und Lehrer, 

noch zwei Wochen bis zu den ersehnten Sommerferien: Noten gemacht, Fußball - WM 

vorbei, was nun, was tun? Im Rahmen von end-of-term-activities mit den Schülern noch 

einmal ins Theater gehen! 

 

Das English Theatre kann Ihnen ein besonderes Angebot machen: nach „Saturday Night 

Fever“ zeigen wir als letzte Produktion der Spielzeit ein weiteres Musical der ganz 

besonderen Art! 

„The Black Rider“ 
von Robert Wilson, Tom Waits, William S. Burroughs 

Premiere am 12.7.14 um 19,30 h 

Weitere Aufführungen bis zum 24.7.14 

Tickets € 12 Schüler/€ 18 Erwachsene 

 box-office@english-theatre.de 

Tel. 069 242 316 20 

 

20 Jahre nach der legendären Uraufführung am Thalia Theater in Hamburg wird dieses Stück 

an vielen deutschen Theatern gerade wiederentdeckt. 

Der DramaClub des English Theatre feiert sein 10jähriges Bestehen mit einer eigenen 

Interpretation der berühmten Geschichte vom Teufelspakt. Im Rahmen eines vom 

Kulturfonds RheinMain geförderten Partnerschaft-Projekts zwischen Schulen und 

Frankfurter Kulturinstitutionen („KunstVoll“) sind auch Schülerinnen der Maria-Ward-Schule 

aus Bad Homburg an der Inszenierung beteiligt. 

Wir haben für Sie und ihre SchülerInnen dazu ein kleines deutsch-englisches „Lesebuch“ 

zusammengestellt, ganz ohne Aufgabenstellungen und Fragen, einfach zum „Stöbern“, um 

das Stück besser zu verstehen und Gesprächsanlässe für den Unterricht zu finden. Dazu 

finden Sie Bilder von unserer Inszenierung (alle Fotos von Martin Kaufhold).  

 

Auf Anfrage bieten wir auch Einführungen und Workshops für Schulklassen zu folgenden 

Themen des Stücks an: 

 Coping with failure 

 Male and female qualities 

 Drugs and fame 

 

Setzen Sie sich mit uns in Verbindung: michael.gonszar@english-theatre.de  T. 069242316 33 

 

Unser Education Team wünscht Ihnen einen entspannten Ausklang des Schuljahres 2013/14! 

 

Lea Dunbar, Dr. Karl Guttzeit, Michael Gonszar 

 

 

mailto:michael.gonszar@english-theatre.de
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Zum Inhalt 

Der realitätsuntüchtige Wilhelm verliert sich  in seiner romantischen Bücher- und Bilderwelt. 
Er taucht ein in historische Geschichten, die sich mit seinen realen Wünschen und Fantasien 
vermischen. 
 
Um das Mädchen, das er liebt, zu gewinnen, muss er mit einem öffentlichen Probe-Schuss 
eine Taube im Flug treffen. Das ist eine alte Tradition in dem auf Fleischkonsum und 
Tiertötung gedrillten Land des Brathähnchen-Händlers Bertram, der seine Tochter bereits an 
seine Firmenangestellten, die potenten Jägersburschen Tom, Bob und William verkauft hat 
und sich gegen den Herzenswunsch von Käthchen entscheidet. 
 
Der unsichere  Wilhelm wiederum erliegt den Verführungskünsten eines mysteriösen 
Mädchens (des Teufels Tochter), die ihn in eine dunkle Wald-Welt entführt. Hier trifft er 
„Pegleg“, Mutter aller diabolischen Verführungen. Sie offeriert Wilhelm kleine silberne 
Kugeln, die unbeholfene Dilettanten zu erfolgreichen Schützen machen – und freie Geister 
zu abhängigen Gefolgsleuten unheimlicher Mächte.  
 
Plötzlich erfolgreicher Jäger, braucht Wilhelm bald neue Kugeln, denn der entscheidende 
Schuss steht kurz bevor. „Pegleg“ zeigt sein wahres Gesicht und lässt ihn neue Kugeln 
gießen, doch nur sechs davon treffen, die siebte gehört dem Teufel allein...                              
 

 

 

 

 

 

 

 

 

 

 

 

     Lisa Ullrich, Oliver Kubiak        The English Theatre Frankfurt 2014 
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Hintergrund und Themen 
 

In »The Black Rider« kreuzen sich die durch Carl Maria von Webers »Freischütz« bekannt 
gewordene deutsche Gespenstergeschichte von August Apel mit dem amerikanischen Blick 
auf die deutsche Romantik  und biographischen Künstlerschicksalen: William S. Burroughs, 
der im Bann von Drogen und Alkohol seine Frau am Strand von Mexiko mit dem Gewehr 
erschoss, und Ernest Hemingway, der für ein Gewehr seine Seele verkauft.  
 
Angst vor Versagen in Beruf und Sexualität, die Zuflucht zu unlauteren und künstlichen 
Hilfsmitteln, um die Prüfungen des Lebens zu bestehen,  Furcht vor und  Faszination von 
Waffen:  das sind die Themen dieses theatralischen Höllenritts zwischen europäisch 
tradierter Opernhandlung und US-amerikanischem Songwriting, deutscher Schauerromantik 
und Beatnik-Poesie. 
 

 

The Black Rider - Production History 

The Black Rider: The Casting of the Magic Bullets is a 
project of William S. Burroughs (who wrote the opera’s 
book) and of Tom Waits (who composed the majority of 
the music and lyrics). The pair collaborated on the piece at 
the behest of theatrical visionary Robert Wilson, who 
staged and directed the avant-garde production which 
premiered in a German-language version at Hamburg’s 
Thalia Theatre on March 31,1990. 

The piece is based on a gruesome German folktale with 
supernatural themes called Der Freischütz, which had 
previously been made into an opera by the Romantic 
school composer Carl Maria von Weber. Historically, it is 
considered to be one of the very first “nationalist” German 
operas. Burroughs interpreted the original folktale, added 

modern implications and allusions (like drugs related metaphors) and turned it into the 
libretto.  In the late 90s, English language versions of the opera started to occur. In 2004, 
Robert Wilson and Tom Waits teamed up again for an English language version of The Black 
Rider that would tour the world. Casts members included performers such as Marianne 
Faithfull (who essayed the devil character), eccentric Canadian chanteuse Mary Margaret 
O’Hara and Richard Strange from “The Doctors of Madness”. The opera has been staged 
several times since then by various companies. 

 
Tom Waits: Foreword from the booklet for The Black Rider 
When I was first approached by Robert Wilson and The Thalia Theatre Of Hamburg to be 
involved with The Black Rider, I was intrigued, flattered and scared. The time commitment 
was extensive and the distance I would have to travel back and forth was a problem, but 
after a meeting at the Roosevelt Hotel in Hollywood. I was convinced this was to be an 
exciting challenge and the opportunity to work with Robert Wilson and William Burroughs  

http://www.amazon.com/gp/product/B000001E29/ref=as_li_ss_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B000001E29&linkCode=as2&tag=dangeminds-20
http://www.amazon.com/gp/product/B000001E29/ref=as_li_ss_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B000001E29&linkCode=as2&tag=dangeminds-20
http://www.amazon.com/gp/product/B000001E29/ref=as_li_ss_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B000001E29&linkCode=as2&tag=dangeminds-20
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was something I couldn't pass up. We were trying to find a music that could dream its way 
into the forest of Wilson's images and be absurd, terrifying and fragile.  

 The actors in The Thalia Theatre production of The Black Rider were of a caliber I had never 
seen in my experience: fearless, tireless, insane and capable of going to deep profound 
places under sometimes difficult circumstances. They took the songs and brought them to 
life and the songs brought them to life. I had never worked as a composer who was to 
remain outside of the performance and teaching them the songs was an education for me as 
well as them. They were like old children and amazed me with their willingness and the 
power of the imagination this collection is me singing but inside each performance are things 
I learned from their interpretations. William Burroughs, was as solid as a metal desk and his 
text was the branch this bundle would swing from. His cut up text and open process of 
finding a language for this story became a river of words for me to draw from in the lyrics for 
the songs. He brought a wisdom and a voice to the piece that is woven throughout. 
Somehow this odd collection of people resulted in an exciting piece of theatre that became 
an enormous success in Hamburg at the Thalia, and has travelled throughout the world and 
is still running today and it was a privilege to be a part of.  (Source: http://www.tomwaitsfan.com)  

 
 
 
Marianne Faithfull on: The Black Rider (2004) 
 
 The Black Rider is the last thing Burroughs wrote. By using an old 
folk tale, William was really able to write about himself. The main 
character, who takes the Devil's deal that ultimately results in the 
death of his sweetheart and bride, is called Wilhelm. So it's not 
very disguised, but disguised enough for William to have done it. 
His wife Joan's shooting, in 1951, was about addiction. It wasn't 
that he wanted to kill her or didn't love her. It was because of 
addiction. And Pegleg the Devil the character I play in this new 
production is the metaphor for that.  
 

Marianne Faithfull as Pegleg London 2004 

 
William makes it a tangible creature, whereas, in fact, the Devil is a part of him. In the play, 
you see that Pegleg is a part of Wilhelm. He's another side of Wilhelm, the famous old dark 
side. The Black Rider is very close to the Elizabethan plays, particularly to Christopher 
Marlowe's Doctor Faustus. It is also surrealistic in many ways.  
 
I first read Burroughs when I was very young, and didn't understand it all. What I did 
understand and continued to recognize in all his books, and through his life was his 
incredible lyrical quality. His work is almost like poetry. The rhymes are spell like: "That's the 
way the rocket crashes, that's the way the whip lashes, that's the way the potato mashes." I 
can see he had a hand in the songs for the stage production, especially the songs for Pegleg.  
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They're full of Burroughsian stuff. Which they would be, because his interest lies in Wilhelm 
and Pegleg more than anything.  I saw the first production of the show in 1991 and thought 
it was one of the most fascinating bits of theater I had ever seen. It has everything ancestor 
worship, magic, a love story, sound, and movement.  
 
This is the first time I've worked with Wilson, and it was a completely new theatrical 
language for me: it's not naturalistic, it's unnaturalistic, all about space and how you use it. 
It's like being in the middle of a whirlwind.  Of course, there's a part of me that is honoring 
my old friend William. I feel very lucky to have got the role and I'm not going to let William 
down. 
 
 "The Devil? That Was His Own Dark Side", interview with Marianne Faithfull, by Tim Cumming.  
The Guardian (London). May 12, 2004. Copyright @ 2004 Guardian Newspapers Limited. 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
        
                                Diana Nagel as Pegleg, The English Theatre Frankfurt 2014 

 
 
 
Der Geschichte von Burroughs/Waits wird nachgesagt, dass sie düster und abgründig sei.  
Es könnte an dieser Stelle der Gedanke aufkommen, dass dies nur die zeitgenössische 
Spielart von Romantik sei. Weit gefehlt. Es ist sogar eine sehr realistische Geschichte.  
 
Am 6. September 1951 wollte William Burroughs gemeinsam mit seiner Frau Joan in einem 
billigen Hotelzimmer in Quito/Mexiko einen Mann treffen, um ihm ein Gewehr Marke  
380-Automatik zu verkaufen. William war stark angetrunken. Seine Südamerikareise war 
ohnehin ein einziger Drogentrip. Während das Ehepaar gemeinsam mit drei anderen  
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Männern auf den Käufer wartete, kam William eine 
Idee. "Joanie, lass uns doch den Jungen mal zeigen, 
was für ein Schütze der alte Bill ist." Joan war 
einverstanden und stellte sich ein Cocktailglas auf 
den Kopf. William zielte und schoss. Das Glas fiel 
unbeschädigt auf den Boden und Joans Kopf zur 
Seite. Blut sickerte aus einem kleinen Loch. Joan war 
tot. Burroughs schrie: "Joan, Joan, Joan!", kniete 
neben ihr und weinte. 
 
Vor dem Hintergrund dieser Geschichte ist "Black 
Rider" gar nicht mehr so hipp und kultig wie 
beispielsweise "The Rocky Horror Pictures Show". Die 
Düsternis ist Düsternis und kein Theaternebel. Und 
die Botschaft ist eine sehr pädagogische, denn der 
Pakt mit dem Teufel ist eine unmissverständliche 
Metapher für den Pakt mit der Droge. 
 
 
The Music 
 
It’s difficult to write a proper introduction to any 
piece about Tom Waits. If you’re a fan, you’ll already 
know everything I could say about him. If you’re not, 
here’s what Wikipedia has to say: “Thomas Alan 
‘Tom’ Waits (born December 7, 1949) is an American 
singer-songwriter, composer, multi-instrumentalist 
and actor. Waits has a distinctive voice, described by 
critic Daniel Durchholz as sounding ‘like it was soaked 
in a vat of bourbon, left hanging in the smokehouse 
for a few months, and then taken outside and run 
over with a car.’ With this trademark growl, his 
incorporation of pre-rock music styles such as blues, 
jazz, and vaudeville, and experimental tendencies 
verging on industrial music, Waits has built up a 
distinctive musical persona.” 
 
Waits’ music treads so many stylistic paths that it 
represents every facet: the backwoods, the cabaret 
halls, the grimy sidewalks. It has always had an odd 
theatricality to it, borne of a fascination with Kurt 
Weill and Bertolt Brecht. Never has this been so 
apparent as in The Black Rider, a “musical fable” 
produced in collaboration with William S. Burroughs 
and Robert Wilson. “Just the Right Bullets” is a 
bizarre combination of lurching, music hall cabaret, 
and surging, double-time instrumental passages—I 
think it’s as appropriate as any cut to demonstrate Waits’ theatrical leanings. 

Pegleg`s Intro Song from:  
The Black Rider 
 
Come on a long with the Black 
Rider 
We'll have a gay old time 
Lay down in the web of the 
black spider 
I'll drink your blood like wine 
 
So come on in 
It ain't no sin 
Take off your skin 
And dance around your bones 
 
So come along with the Black 
Rider 
We'll have a gay old time 
 
Anchors away with the Black 
Rider 
I'll drink your blood like wine 
I'll drop you off in Harlem with 
the Black Rider 
Out where the bullets shine 
 
And when you're done 
You cock your gun 
The blood will run 
Like ribbons in your hair 
 
So come along with the Black 
Rider 
We'll have a gay old time 
 
Come on along with the Black 
Rider 
I've got just the thing for thee 
Come on along with the Black 
Rider 
I want your company 
 
I'll have the veal 
A lovely meal 
That's how I feel 
May I use your skull for a bowl 
 
Come on along with the Black 
Rider 
We'll have a gay old time 
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Tom Waits  
Seine Arrangements sind eingängig und von feinster Musikalität. Der einstige „Mozart des 
Undergrounds“, der als Türsteher vor Clubs angefangen hatte, ist längst zu einem Klassiker 
der Moderne geworden und seine Musik ist dauerhaft, ohne je modisch gewesen zu sein. 
Die Hamburger Bühnenvorgabe durch Robert Wilson setzte Maßstäbe. 
 
Waits ist der Meister des Beiläufigen. Ein Seufzen, ein Hüsteln, ein Grummeln hat bei ihm 
den Stellenwert einer ganzen Arie in einer Oper. Ähnlich verfährt er mit seinen 
Instrumenten, schrottreifes Zeug z.T., gekoppelt mit altersschwachen Verstärkern. Die 
Nuance des sich daneben Befindens stößt die Türen in die Räume der sinnlichen 
Wahrnehmung auf. Alles klingt zudem, als nähme es ein Fußbad in Whisky.  
 
Aber die Zeiten, "als Alkoholismus noch fester Bestandteil des Entertainments war", sind 
vorbei. Darin liegt vielleicht eine Ursache begründet, warum es so schwer ist, Tom Waits auf 
die Bühne zu bringen. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 Romanticism and the Artist  
 The Black Rider Story in the ETF Drama Club Production 2014   by Michael Gonszar 

In late 18th century Europe Romanticism was in response and in rebellion of the industrial 
revolution and the aristocratic socio-political norms of the period. Romanticism embodied 
ideas based on political and personal liberty, with an ideology based around radicalism and 
divergence from the accepted norm. Its major characteristics are: 

>An emphasis on one`s imagination and emotion being superior to reason and formal rules.  
> The belief that intuition and instinct is a better guide to conduct than logic. 
> An emphasis on the love for nature and a primitive simple existence, without the 
distractions of the contemporary urbanization and industrialization of the time.  
> An emphasis on emotional introspection across a wide range of metal states. 
> An interest in the spiritual, supernatural and the exotic. 
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Wilhelm, the hero in Black Rider, incorporates all these characteristics. He is a romantic 
young artist creating his own world by imagination. He steps into this world attracted by the 
mysterious characters he meets, especially Käthchen, a beautiful girl. She is the daughter of 
Bertram, the forester, who wants her to marry a hunter. Only an experienced hunter can 
serve him in his meat-industry business and will be a proper husband for Käthchen. 

 
Two ancient figures from centuries ago,  
the “Duke” and “Old Kuno”, the former  
forester, take care of Wilhelm and inform 
 him about the origin of an old initiation  
rite, a test shooting. But he knows he  
cannot hit the broad side of a barn. 
Wilhelm and Käthchen are determined  
to stick to their love and get married.  
Wilhelm however fears failure:  
the sexual challenge as a husband and  
the practical public shooting test are  
scaring.  
  
 
So he gives in to be seduced and led  
astray into the deep forest by the Devil`s  
Daughter until he is approached by the  
Devil himself, called Pegleg.  

         
        
        Stina Henrikson and Oliver Kubiak 
        as  Käthchen and Wilhelm,  
        The English Theatre 
        Frankfurt 2014 
 

 

 

Pegleg offers to give Wilhelm some "magic bullets," mysteriously guaranteed to hit anything 
Wilhelm aims at - except for one bullet, which Pegleg earmarks for his own purposes.  

 
 
 
 
 
 
 

„Some way he got into the magic 
bullets, and that leads straight to 
the devil`s work, just like 
marijuana leads to heroin. “ 
 
(The Black Rider) 
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Fear of Failure 

“Have pity on those who are 

fearful of taking up a pen, or a 

paintbrush, or an instrument, or a 

tool because they are afraid that 

someone has already done so 

better than they could…”  

Paulo Coelho, The Pilgrimage 

“Fear sees, even when eyes are 

closed.”  

Wayne Gerard Trotman, Veterans of 

the Psychic Wars 

 

 
 

Artists and Corruption 
From an interview with William Burroughs (1990):  

I knew nothing about it (Der Freischütz), before Bob 
Wilson asked me, but I saw immediately that this was 
the old devil's bargain, Faust, and so on. That's an 
interesting subject I have a word to say about.  

A devil's bargain is always a fool's bargain, particularly 
for an artist. The devil deals only in quantity, not in 
quality. He can't make someone a great writer, he can 
only make someone a famous writer, a rich writer. The 
more you depend on magic bullets, as in “Freischütz” 
finally you can't do anything without the magic bullets. 
The devil's bargain is a classic, and in so many forms in 
Hollywood, advertising, job ads selling your soul, your 
integrity for games or money or for time. The ultimate 
form is for time, for immortality.  

 

Fame and Fear of Failure 

Daniel Radcliffe has revealed he sometimes turned up to shoot Harry Potter films still drunk 
from the night before in a new interview. 

 

 

Discussing his decision to give up 
drinking several years ago for a 
programme to be aired on Sky Arts 
later this year, Radcliffe said he 
turned to alcohol to cope with the 
pressures of fame and potential 
failure. 

"I would have benefited from not 
drinking," he said, in comments 
first reported by the Mirror.  

"It was not making me as happy as I wanted it to." 
Radcliffe added: "It is not a real pressure, but it is a pressure of living with the thought, 'Oh, 
what if all these people are saying I am not going to have a career? What if they are all going 
to be right and will be laughing and I will be consigned to a bunch of "Where are they now?" 
lists?'" 

 

https://www.goodreads.com/author/show/566.Paulo_Coelho
https://www.goodreads.com/work/quotes/6186633
https://www.goodreads.com/author/show/4593149.Wayne_Gerard_Trotman
https://www.goodreads.com/work/quotes/15167109
https://www.goodreads.com/work/quotes/15167109
http://www.theguardian.com/film/daniel-radcliffe
http://www.theguardian.com/film/harrypotter
http://www.mirror.co.uk/3am/celebrity-news/daniel-radcliffe-turned-up-drunk-3698473
http://www.mirror.co.uk/3am/celebrity-news/daniel-radcliffe-turned-up-drunk-3698473
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The 24-year-old actor has continued to find work in the wake of the Potter films, starring in 
the 2012 horror box office smash The Woman in Black and playing beat poet Allen Ginsberg  
 
 
in last year's indie biopic Kill Your Darlings. He said he was beginning to accept that he would 
not always be defined by his role as JK Rowling's orphaned boy wizard. 
 

 

“People don't shout Harry Potter at me now, they tend to 
know my name, which is lovely," said Radcliffe. "But I always 
will credit the opportunities I get to Harry Potter. I would not 
be a happy person if I was bitter about those 10 years of my 
life. I was living in constant fear of who I'd meet, what I 
might have said to them, what I might have done with them, 
so I'd stay in my apartment for days and drink alone. I was a 
recluse at 20. It was pathetic – it wasn't me. I'm a fun, polite 
person, and it turned me into a rude bore."    

 (The Guardian, Monday 16 June 2014)  

 

 

 

 

 

 

 

 

 

 

 

 

   

 

Stina Henrikson, Oliver Kubiak, Lisa Ullrich 

  The English Theatre 2014 

 

 

http://www.theguardian.com/film/movie/145868/woman-in-black
http://www.theguardian.com/film/kill-your-darlings
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Initiation Rituals 

Throughout human history, in disparate global regions, the phenomenon of the 
male initiation ritual has prevailed. They are unique to the cultures that create them, but 
their purposes are often identical. The initiation ritual is seen as a rite of passage in the life 
of a male, symbolically defining the moment when he leaves boyhood behind and becomes a 
man. In many cultures it also tests bravery, strength and a man’s ability to make a useful  
contribution to society. As an opportunity to weed out the weak and to encourage men to 
conform to social expectations or face exclusion, they are extremely potent. 
 
The Western world has little by way of male initiation rituals rites, but coming-of-age-type 
ceremonies do pop up here and there. The 21st birthday celebration, for example, is a 
relatively benign initiation, with excessive alcohol consumption the worst thing to initiate 
experiences. Westerners may flinch at what seems extreme, but for each of these societies, 
they are integral parts of their cultures. 

Variations on the cow jumping theme exist in a number of societies, both ancient and 
modern. The Minoans practiced bull-leaping, using the horns as leverage for acrobatic stunts 
during religious festivals, while a similar practice existed in India. Among the Hamar people, 
though, this represents the male coming-of-age by demonstrating a man’s athleticism and 
fitness for marriage. Goaded by the womenfolk, the men must run naked across the back of 
a row of cows four times without falling. This marks his passage from child to man, after 
which he is allowed to take a wife.  

Perhaps the most extreme example of a ritual designed to encourage survival of the fittest is 
the Maasai lion hunt. Maasai men, armed with only a spear 
and a shield, would hunt and kill a healthy adult male lion.  

Surviving this test was proof that a man was strong and 
could defend his family and livestock. If you weren’t fit 
enough, you would be a meal for the lions. As a way of 
separating the strong from the weak, it is near foolproof. 
The men considered ready to embark on this endeavor are 
known as ilmeluaya or “fearless warriors”. 

http://www.askmen.com/top_10/entertainment/top-10-male-

initiation-rituals.html 

 

 

 

 
 

 
“Draw and  aim, shoot, fire like a 
finely tuned machine. Both my 
hands should be unlinked, hand 
on trigger and hand on gun: and 
still as close as twins, don`t think, 
both eyes open ... now just one ... 
My hand and eyes know how to 
shoot, and I have only to stand 
aside and free the shot, and freely 
shoot, to see the bullet ... in the 
fly right into the dark bulll's eye."  
(The Black Rider) 

http://www.askmen.com/money/mafioso_150/176_mafia.html
http://www.askmen.com/top_10/entertainment/top-10-manly-rituals-worth-reviving.html
http://www.askmen.com/sports/foodcourt_150/150_eating_well.html
http://www.askmen.com/sports/bodybuilding_400/406_mind-training-for-athletes.html
http://www.askmen.com/top_10/fitness_150/152_fitness_list.html
http://www.askmen.com/sports/bodybuilding_300/375_5-moves-for-a-strong-back.html
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Die gemeinen Spiele der Männer 
Wer zur Männergruppe gehören will, 
lässt brutale Demütigungen über sich 
ergehen. Männerforscher Ludger Jungnitz 
spricht im Interview über Gewaltrituale in 
Hierarchien. VON PARVIN SADIGH 
ZEIT ONLINE: Herr Jungnitz, die 
Bundeswehr macht gerade Schlagzeilen 
mit einem Skandal: Angehende 
Gebirgsjäger mussten rohe Leber 
verzehren und bis zum Erbrechen Alkohol trinken. Das ist nicht der erste Skandal dieser Art 
in der Bundeswehr. Was begünstigt solche Misshandlungen? 

Ludger Jungnitz:  Man hat festgestellt, dass in sehr ungleichen Machtverhältnissen Gewalt 
gedeiht. In hierarchischen Zusammenhängen, die auf Unterordnung und Macht beruhen, 
fällt es außerdem schwer, sich gegen die Misshandlungen zu wehren. Das heißt, wo Gewalt 
möglich ist, findet sie auch statt. In der Schule – denken Sie an die Missbrauchsfälle im 
Canisius-Kolleg, im Militär, später sogar im Pflegeheim. In unserer Studie "Gewalt gegen 
Männer" hat sich gezeigt, dass Gewaltakte in der Wehrdienstzeit von vielen Männern als 
selbstverständlich angesehen werden. Die Gewalterfahrungen, die über dieses als 
selbstverständlich angenommene Maß hinausgingen, waren viel häufiger als im weiteren 
Erwachsenenleben. 

ZEIT ONLINE: Innerhalb der Bundeswehr gibt es offizielle Wege, Beschwerde einzureichen. 
Warum wehren sich die Soldaten gegen demütigende Rituale nicht oder erst so spät? 

Jungnitz: Es handelt sich dabei um Initiationsriten. Es geht darum, dazuzugehören, in eine 
Gemeinschaft eingeführt zu werden. Sobald ich mich wehre, bin ich ein Außenseiter. Der 
Soziologe Michael Meuser spricht von den "ernsten Spielen der Männlichkeit". Durch sie 
wird eine Ordnung in der Gruppe hergestellt. Es fühlt sich besser an, unten in der Hierarchie 
zu stehen als gar nicht zur Gruppe zu gehören. Die Demütigungen ausgehalten zu haben, ist 
die Eintrittskarte in die Gruppe. Schließlich ist für manche die Aussicht, danach selbst andere 
demütigen zu dürfen auch ein Gewinn. Ein wichtiger Bestandteil der männlichen 
Sozialisation und damit dieser Riten ist es, die Machtausübung über Frauen und andere 
Männer als Gewinn anzusehen. 

ZEIT ONLINE: Also Ist Gewalt und Dominanz auch in unserer modernen, relativ 
emanzipierten Welt immer noch ein Zeichen von Männlichkeit? 

Jungnitz: Ja. Körperlich stark und autonom zu sein, gilt als männlich. Die Scham der Männer 
als unmännlich zu gelten, sitzt sehr tief. Dabei stellt sich schnell das Gefühl ein: Ich habe 
keine Existenzberechtigung, wenn ich den männlichen Idealen nicht entspreche. Deshalb 
muss der Mann andere Eigenschaften abwehren, von sich abspalten. Die Scham ist auch ein 
Grund, nicht um Hilfe zu bitten, weil man damit eingestehen würde, zum Opfer geworden zu 
sein. Diese Männlichkeitsvorstellungen unserer  Gesellschaft sind hochproblematisch. 

 

http://community.zeit.de/user/parvin-sadigh
http://www.bmfsfj.de/BMFSFJ/Service/Publikationen/publikationen,did=20558.html
http://www.bmfsfj.de/BMFSFJ/Service/Publikationen/publikationen,did=20558.html
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Käthchen (wakes up and looks 
around) : 
 
Oh, my God, oh, happy me, what a 

lovely sight I see! Oh, am I a lucky 

spouse: dead game fills up all the 

house! Oh, bin ich 'ne stolze Frau -

Wilhelm is a hunter  now!  

(The Black Rider) 

 

 

 

ZEIT ONLINE: Offiziell wünscht sich die Bundeswehr den "Staatsbürger in Uniform", 
denkende Männer. Kann es in der Armee eine andere Art von Männlichkeit geben, die auf 
gewalttätige Rituale verzichtet? 

Jungnitz: Daran glaube ich nicht. In einer Armee haben Männer nicht nur die Pflicht und das 
Recht zu töten. Sie müssen auch den eigenen Körper zur Verfügung stellen. Dieses Bild von 
Männlichkeit muss auch in der Bundeswehr trainiert und gepflegt werden. Es ist die 
Urkonstruktion der heutigen Geschlechtertrennung:  

Der Mann als Krieger, der bereit ist zu sterben, die Frau als Urmutter, die Leben schenkt und 
die es zu beschützen gilt.  

 

 
 
 
 

ANNE   
(slaps Wilhelm on the bottom): 
 
 Wer so gut is with the gun, will 
shoot as well as Ehemann.  
 
ANNE (to her daughter Käthchen): 

The woman at home, the man in the 

wood - that's the way it's always 

been.     (The Black Rider) 

 

 

(The Black Rider) 
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Why do Hunters Kill? By Russ Chastain 

 

I've been asked several times why hunters kill, when we could just as easily stalk our prey 
with a camera or binoculars, just for the thrill of being up close with a deer, turkey, or 
other game animal. The answer is simple: without the kill, we're not hunting. 
 
 

The kill is the culmination of the hunt. We're not 
fishing here; there's no catch-and-release option, 
it's all or nothing. Yes, it's fulfilling just to be in the 
woods with the animals, and to get up-close-and-
personal with them. Yes,  
 
it's a thrill to have a deer walk by at 25 yards, 
totally unaware of my presence. But the kill is what 
makes it hunting. 
 
One of my favorite statements regarding this is as 
follows: "One does not hunt in order to kill, one kills 
in order to have hunted." We hunt for the thrill of 
the chase, and the ecstatic peace that comes with 
being out there trying to beat a wild animal at his 
own game. When the chance finally comes, there is 
no doubt; we will kill. 
 

When there's meat available at the butcher's, why must hunters kill their own? For the same 
reason many folks grow vegetables in their back yards... for the same reason amateur 
musicians play music rather than buying it... for the 
same reason folks paint or draw pictures, rather 
than buying someone else's art... for the same 
reason many enjoy photography rather than just 
buying a picture book of photos... because of the 
pride that lies in doing it ourselves. The kill is not the 
bottom line reason for the hunt, but it cannot be 
removed from the equation.    Source:  
http://hunting.about.com 

Mad about Guns: America's Deadly Weapons 
Obsession 

Barack Obama didn't make much of an effort. The United States president could only find it 
in himself to offer a few obligatory words after the killing spree in Washington, only 5 
kilometers away from the White House: condolences to the victims, gratitude for the Navy 
and the police -- and the empty oath to investigate the matter "as we do so many of these  

William Burroughs (1990):  
 
“The gun is a very simple mechanism. 
There are designs for guns that can be 
made with a pipe and a few odds and 
ends you can pick up from the hardware 
store. It's not to compare with a nice 
revolver or automatic, but it can 
certainly kill someone at close range 
with one shot. You can apply the whole 
Zen principle to firearms. Once you know 
where to point, all you have to do is get 
out of the way and let this thing happen. 
And then you can hit the target in the 
dark. It's all a matter of getting out of 
the way of yourself, or you're dead. 

http://hunting.about.com/bio/Russ-Chastain-5765.htm
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shootings, sadly, that have happened, and do everything that we can to try to prevent 
them." 

A shrug of the shoulders, resignation, cynicism: The latest bloodbath -- this time at the 
Washington Navy Yard, a historic naval base -- seems like a depressive sort of deja vu. It feels 
familiar to the media, who reflexively transform the victims into heroes and the perpetrator 
into a telegenic outsider. It feels familiar to the politicians, who find only empty clichés. And 
it feels familiar to the nation, which mourns for a  
 
 
short time and then clicks away. The problem is that nothing can uproot the underlying 
phenomenon: America's fascination with firearms as the ultimate form of conflict resolution. 
It is a historical and long-legitimized fascination that was once tied to basic survival and has 
since been turned into a profitable business by Hollywood and the gun industry. 

It's hard to believe: Newtown was only nine months ago. The tragic school shooting sunk the 
nation into collective trauma. Obama swore to devote "whatever power this office holds" to 
enact tougher gun control. The watered-down law that arose from the shooting and was 
meant, at the very least, to improve the system of background checks failed in the Senate -- 
due to resistance from both parties. There's something else the NRA likes to say: "The only 
way to stop a bad guy with a gun is a good guy with a gun." This motto was put to use on 
Sunday night in the heart of Manhattan, just two blocks from Times Square. Two New York 
City cops shot wildly at a confused -- and unarmed -- man. Instead they hit two passers-by. 

On the same night, a young policeman in North Carolina fired 10 bullets into the body of a 
24-year-old. The young black man was running up to the policeman after surviving an 
automobile accident -- he was looking for help. 

Any wise thoughts on gun violence?  No chance. Even Obama's spokesman Jay Carney 
admits: "That's the world that we live in.            Spiegel ONLINE International – 18.9.2013 

 

 

Drugs in literature: a brief history   

Samuel Taylor Coleridge, opium 

The Romantic poet composed one of his most famous works after taking laudanum in 1797. 
After waking from a stupor in which he'd dreamed of the stately pleasure-domes of a 
Chinese emperor, he scribbled 'Kubla Khan'. Coleridge's addiction finally killed him in 1834. 

Charles Baudelaire, hashish 
Baudelaire was a member of the Club de Hachichins (Hashish Club), which met between 
1844 and 1849 and counted Alexandre Dumas and Eugène Delacroix among its numbers. 
Baudelaire wrote widely on hash, saying: 'Among the drugs most efficient in creating what I 
call the artificial ideal... the most convenient and the most handy are hashish and opium.' 

 

http://www.spiegel.de/international/world/newtown-massacre-sparks-fresh-debate-on-gun-control-a-873302.html
http://www.spiegel.de/international/topic/barack_obama/
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Robert Louis Stevenson, cocaine 
The Strange Case of Dr Jekyll and Mr Hyde (1886) was 
written during a six-day cocaine binge. His wife Fanny 
said: 'That an invalid in my husband's condition of 
health should have been able to perform the manual 
labour alone of putting 60,000 words on paper in six 
days, seems almost incredible.'  

 
Aldous Huxley, mescaline 
In The Doors of Perception, his famous 1954 book, 
which inspired Jim Morrison's choice of band name, 
Huxley recounts at length his experience on the drug 
mescaline. Found naturally in the Peyote cactus, 
mescaline induces hallucinations and it is these Huxley 
found opened his mind and inspired him to write his 
book. 

William Burroughs, heroin 
The other famed Beat writer drew on his experience of addiction throughout his writing, 
most notably in Junkie (1953) and Naked Lunch (1959). The latter was written in Tangier, 
Morocco under the influence of marijuana and an opioid called Eukodol. 
 
Stephen King, cocaine     
The great horror writer was addicted to cocaine between 1979 and 1987 and used it to 
create a buzz to write. 'With cocaine, one snort, and it just owned me body and soul,' he told 
“The Observer” in 2000. 

 

 

 

 

 

 

 

I 

                     

Lisa Ullrich as Georg Schmid                               The English Theatre Frankfurt 2014  
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Dichter und Drogen 
 
Die Weltliteratur wäre womöglich um vieles ärmer, hätten alle so diszipliniert und abstinent 
gearbeitet wie ein Thomas Mann. Viele Dichter aber setzten ganz bewusst Drogen ein - auf 
der Suche nach neuen poetischen Wegen. 
 
Seit dem 19. Jahrhundert haben Schriftsteller diese andere Weltwahrnehmung ganz bewusst 
über Drogen gesucht - um sie dann zu beschreiben. Um neue poetische Wege zu finden. Die 
Dichter der Romantik waren die ersten, die auf diese Weise die mysteriöse Welt des 
Unbewussten erkunden wollten. 

 
Der Dichter Novalis auf einem Gemälde von Franz Gareis 

 

So sind Novalis' "Hymnen an die Nacht" unter 
dem Eindruck von Opium entstanden. Im Drogen-
Rausch erfand auch der Schotte Robert Louis 
Stevenson die gespaltene Persönlichkeit des "Dr. 
Jekyll und Mister Hyde". Und in Frankreich taten 
sich Dichter um Charles Baudelaire in einem 
Haschischclub zusammen. 

 
 

 
 
Ode an das weiße Pulver 
 
Im 20. Jahrhundert dann hieß die Modedroge  
der Künstler Kokain: 
 
„Den Ich-Zerfall, den süßen, tiefersehnten 
Den gibst du mir ...“ 

 
So bedichtete Gottfried Benn  
das weiße Pulver.             

 
 
              Der deutsche Arzt und Schriftsteller Gottfried Benn 

 
Und William S. Burroughs sekundierte in seinem autobiographischen Roman "Junkie":                         
„Wenn Gott jemals etwas Besseres erschaffen haben sollte, dann hat er es für sich selbst 
behalten.“ Nicht für sich behalten hat er jedenfalls LSD, Mescalin und magische Pilze, mit 
denen die Autoren der Hippie-Generation ihr Bewusstsein erweitern wollten. 
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Pakt mit dem Teufel 

        Benjamin von Stuckrad-Barre 

Und schließlich: Wer wissen will, was die Welt im 
Innersten zusammenhält, schließt einen Pakt mit 
dem Teufel. Heißt: Das Experiment mit Drogen zum 
Zwecke des besseren Schreibens führte nicht 
wenige Autoren geradewegs in die Sucht. Benjamin 
von Stuckrad Barre, prominenter Popliterat 
unserer Tage, bekannte 2004 in einem 
Zeitungsinterview, dass er sich mit Kokain an den 
Rand des Abgrunds brachte, nur um Stoff zu haben 
für einen lebensprallen Roman. Bis er - noch 
rechtzeitig - begriff: Mein Arbeitsinstrument, das Gehirn steht auf dem Spiel. Heute sei er 
froh, nichts von dem "Nonsense Gelalle", das er im Rausch verfasst hat, veröffentlicht zu 
haben. 

 

 

Andere fanden keinen Ausweg mehr aus der Sucht. Georg Trakl, Klaus Mann, Hans Fallada, 
Jack Keruac, Joseph Roth und Irmgard Keun: Sie alle und viele andere starben an den Folgen 

ihres Alkohol- oder Drogenkonsums. Friedrich 
Glauser, den das Morphium mit 42 getötet hat, 
machte sich über den Ausgang keine Illusionen: 

„Alle Gründe, die man erfindet, um die Sucht zu 
entschuldigen, können sich literarisch und poetisch 
sehr gut machen. Konkret ist es eine Schweinerei. 
Denn man ruiniert sich sein Leben damit.“ 
 
 
 Irmgard Keun (1910-1982) 
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Ideas of the Devil  

The Devil from Greek: διάβολος or diábolos = slanderer or accuser) is believed in 
many religions, myths and cultures to be a supernatural entity that is the 
personification of evil and the enemy 
of God and humankind. The nature of the 
role varies greatly, ranging from being an 
effective opposite force to the creator 
god, locked in an eons long struggle for 
human souls on what may seem even 
terms to being a comical figure of fun or 
an abstract aspect of the individual human 
condition.He often comes cloaked in 
beauty, in sheep’s clothing. He claims to 
offer us freedom and autonomy from an 
unreasonable God and Church, liberation 
from rules and being “told what to do.” 
 He cloaks himself in the false 
righteousness of being “tolerant” and “not 
judging others.” He exalts us by telling us 
we have finally come of age and can 
disregard the “hang-ups” and “repression” 
our ancestors had of sex and pleasure.  

In Christianity there rises the need for the 
Devil because the Christians accept and pray to an all good and perfect God who possesses 
no imperfections or evil and the reality becomes contradictory.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
    
 
 
                          Diana Nagel as  Pegleg       The English Theatre Frankfurt 2014 

http://en.wikipedia.org/wiki/Greek_language
http://en.wiktionary.org/wiki/%CE%B4%CE%B9%CE%AC%CE%B2%CE%BF%CE%BB%CE%BF%CF%82
http://en.wikipedia.org/wiki/Defamation
http://en.wikipedia.org/wiki/Religion
http://en.wikipedia.org/wiki/Culture
http://en.wikipedia.org/wiki/Supernatural
http://en.wikipedia.org/wiki/Anthropomorphism
http://en.wikipedia.org/wiki/Evil
http://en.wikipedia.org/wiki/God
http://en.wikipedia.org/wiki/Creator_deity
http://en.wikipedia.org/wiki/Creator_deity
http://www.themystica.org/mystica/articles/p/prayer.html
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Such a god concept becomes burdensome when evil 
in the world has to be admitted to and accepted. This 
concept becomes even more burdensome when the 
Christians profess their all-perfect God created a 
perfect world.  
 
An all-perfect God who creates a perfect world 
cannot have evil or imperfection in such a world, but 
in reality this world possesses evil. This leads to the 
consequential questions, where did such evil come 
from and how did it enter this world? The answer is: 
the Devil. 
 
There was no such conflict in primitive and pre-
Christian societies.  People accepted the idea that evil 
and misfortune usually came from the gods. In some 
societies, such as the Greek and Roman, people often 
thought of their gods as having human traits and 
personalities; therefore, gods frequently sent 
misfortune to show their displeasure with human 
activities.  
 
These gods were the ultimate powers that created 
the universe; and, therefore, possessed the power to 
render evil when they were displeased and good 
when things pleased them. In matters which were 
too trivial to concern these gods, people considered 
the harm or malice which befell them was distributed 
by numerous evil spirits. 

 
HECATE   
 
 
The goddess of magic, 
necromancy and the 
haunting ghosts of the 
dead. She who issued 
forth from the underworld 
with a train of torch-

bearing Lampades, demonic Lamiae, ghosts and hell-
hounds. Hecate was the minister of Persephone. 

 

PEGLEG (takes Wilhelm, who 

is confused, into her arms ) 

Why be a fool when you 

can chase away  

Your blind and your gloom  

I have blessed each one of 

these bullets 

And they shine just like a 

spoon 

To have sixty silver wishes 

Is a small price to pay 

They’ll be your private little 

fishes 

And they’ll never swim 

away  

I just want you to be happy 

That’s my only little wish 

I’ll fix your wagon and your 

musket 

And the spoon will have his 

dish  

And I shudder at the 

thought of your  

Poor empty hunter's pouch  

So I'll keep the wino from 

your barrel  

And bless the roof of your 

house  

She gives Wilhelm seven 

bullets.  

 

http://www.theoi.com/Khthonios/Hekate.html

